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TRANSFORMATIONS

OF THE MEDIEVAL ARCHITECTURE

OF THE PARISH CHURCH

IN ZLOTY STOK AGAINST

THE BACKGROUND OF STYLISTIC TRENDS
OF THE GOTHIC AND RENAISSANCE
PERIODS IN SILESIA

ABSTRACT

The subject of this article is an overview of the architectural transformations of the parish church in Ztoty Stok.
The first mention of the church, which indirectly provides information about it, comes from a document from
1331. The church is mentioned again in a different document from 1497. Descriptions concerning the creation
and transformation of the church refer to the findings of pre-war researchers, which were based on a general
view of the plastered building. Conducted architectural research has enabled the stages of the building of the
medieval church in the 14th and 15th centuries to be distinguished. The first part of the church to be built was
a two-span chancel, with a single-nave main building being built in the next stage. The modern transformations
of the church are related to the erection of its tower in 1545, and the reconstruction of the main building and
the western gable in around 1561. In conclusion, the execution of the Gothic chancel and the Renaissance
reconstruction of the nave are presented with regards to other Silesian examples. Stylistic trends from Europe
are indicated as a model for the architectural solutions used in the studied church.
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STRESZCZENIE

Tematem artykutu jest omOwienie przeksztatcen architektury kosciota parafialnego w Ztotym Stoku. Dotych-
czasowe opracowania historii przeksztalcen kosciota sa bardzo ogdlne. Opieraja si¢ na ustaleniach badaczy
przedwojennych oraz na ogélnym ogladzie otynkowanej budowli. We wstepie przedstawiono cel pracy, meto-
dologig, zrodta i dotychczasowa literature. Przeprowadzone badania architektoniczne umozliwity wydzielenie
etapow budowy sredniowiecznej bryly kosciota w XIV i XV wieku. Jako pierwsze powstalo dwuprzegstowe
prezbiterium, a nastgpnie — jednonawowy korpus. Nowozytne przeksztalcenia kosciota objety wzniesienie
wiezy w 1545 roku oraz przebudowe korpusu okoto 1561 roku. W podsumowaniu omdéwiono realizacjg¢ go-
tyckiego prezbiterium oraz renesansowej przebudowy nawy na tle innych przyktadow $laskich. Wskazano
kierunki nurtow stylistycznych ptynacych z Europy, stanowiacych pierwowzor dla rozwigzan omawianego

kosciota.

Slowa kluczowe: architektura, Slqsk, kosciol, gotyk, renesans

1. INTRODUCTION

Ztoty Stok is located in the southern part of Silesia,
on the border with the Czech Republic. It is on the
route connecting Klodzko with Nysa and Opole. The
former parish church of Corpus Christi, later known
as St. Christopher and then Most Holy Saviour (Evan-
gelical), was located in the south-western part of the
area covered by the town’s charter. It was erected on
a plot adjacent to the south-west part of the market
square. The main building of the church, with its
tower, is a characteristic element in the city’s panora-
ma, which can be seen against the background of the
Bardo Mountains.

1.1. Description of the church
The church consists of a two-span chancel with a po-
lygonal closure, a four-span single-nave main build-
ing, and a four-storey tower, which is offset from the
western wall of the church by about 60-70 cm. The
chancel is accentuated by a polygonal closure from
the east (on the axis of the nave). This closure is built
on a plan of a part of an octagon — five sides. On the
southern side, it is adjoined by a two-storey, two-span
outbuilding that houses the sacristy and patrons’ lodge.
The nave has a porch, which is built at the height of
the second span (counting from the east). In turn, from
the north, a small outbuilding is located next to the
tower, which houses the lower flight of the staircase.
The composition of the facade of the chancel and
the main building is determined by three-slope but-
tresses, which were placed on the edges of the polyg-
onal closure and between the spans of the building.
Between them, there are splayed sectional windows.
Only two sections of the walls on the north side are
devoid of window openings: on the western edge
of the chancel and on the western edge of the nave.
The walls are crowned with a cornice, the profile of
which is significantly damaged. The southern facade
of the sacristy and the patrons’ lodge is shaped a bit
differently. There are two narrow window openings

434

on the ground floor, with two high ogival recesses
above them.

The four-storey composition of the tower’s facade
is marked by profiled cornices, the crowning and most
prominent of which is the base for the brick balustrade
surrounding the cupola. The three lowest levels of
the core are smooth and decorated only with narrow
windows that illuminate the five levels of the interior.
There is rich detail on the top floor. Around the two
semicircular clearances, simple framings with imposts
at the base of the arches were introduced. Between
them there are three semicolumns, which are placed
on square pedestals. The place of their intersection
with the crowning cornice is emphasized with promi-
nent decorative flashing. The next two semicolumns,
which embrace the corners of the facade, are accentu-
ated in a similar way.

The main entrance is located on the ground floor
of the west facade of the tower, and is enclosed in
a stone Renaissance portal. Its composition consists of
pillars with capitals, on which the semicircular arcade
with a keystone is located. The frames have a fascia
decoration that includes a braided motif and spandrels
decorated with coats of arms and flowers. The date
1545 was carved on both sides of the keystone, and
a profiled cornice was placed above it. The southern
entrance to the nave is preceded by a porch, in which
there is the original entrance to the nave — enclosed
by a deeply profiled, two-framed gothic portal.

The chancel was designed as a two-span struc-
ture with a polygonal closure and a cathedral-type net
vault (with double ribs). In turn, the nave is covered
with a ceiling suspended to the roof truss. The interior
of the chancel is illuminated by three windows: one
from the north and two in the eastern closure. Light
enters the nave through six openings: four from the
south and two from the north.

The sacristy is decorated with a barrel vault with
lunettes, and the patrons’ lodge is covered by a ribbed
vault. The lower level is illuminated by two windows:
one from the south and one from the east.



The ground floor of the tower is filled with a porch
that is covered with a groin vault with triangular pro-
files at the intersection of the barrel vaults. The canopy
of the first level has a similar decoration. The subse-
quent five levels are distinguished by massive ceil-
ings, which were probably installed in place of older
wooden ones. Access between them is provided by
spiral stairs located on the axis of the eastern facade of
the tower, which is accessible from the north.

The chancel and the nave are covered with a gable
roof, which above the closure turns into a polygonal
roof. The tower is covered with a multisided bell roof
that has a small lantern. The roof is surrounded by
a balustrade with quarter circle shapes in the corners.

1.2. Purpose of the study

The aim of this article is to discuss the transformation
of the architecture of the former church (in chronolog-
ical order). In addition, an attempt is made to present
the transformation of the building’s form with regards
to the stylistic trends of the Gothic and Renaissance
periods in Silesia.

1.3. Scope

The scope of the research covered three areas. The first
was the identification of the structure of the preserved
church. The building was subjected to an architectural
survey that covered the unplastered walls of the ground
floor of the chancel, nave, and annexes. The walls with-
in the attic over the nave and chancel, as well as in the
interior of the tower, were examined. This investiga-
tion was supplemented by an analysis of the historical
iconography. The second stage involved comparative
studies of other buildings built in the same period
(buildings with net vaults and buildings with attics and
pitched roofs). The obtained results were used to make
a hypothetical reconstruction of the church’s historic
form. Based on the results of the above research, the
church was compared with trends that shaped the ar-
chitecture in Central Europe at the turn of the 14th and
15th centuries and during the Renaissance period.

1.4. Method and techniques
The study was based on the results of architectural re-
search carried out during the renovation of the church
(Legendziewicz and Kubik-Michalska, 2022). Based
on differences in the used technology, materials and
architectural detail, the phases of the formation of the
nave of the church were distinguished. Previously un-
known decorative elements were also archived.
Archival iconography included views of the town
and the church by F.B. Werner made in around the mid-
dle of the 18th century (Werner, 1738, tab. VII; Wer-
ner, n.d., pp. 613, 615), as well as postcards from the

beginning of the 20th century (Ko$ciot sw. Krzysztofa,
https://fotopolska.ecu/Zloty Stok/b77589,Kosciol
sw_Krzysztofa sala_gimnastyczna.html  (accessed
24.08.2024); Koscidt sw. Krzysztofa dawny — Sala
gimanstyczna, https://polska-org.pl/3325110,Zloty
Stok,Kosciol sw_Krzysztofa dawny Sala gimnas-
tyczna.html (accessed 24.08.2024)). Recourses in the
archives of the National Heritage Institute and the
Lower Silesian Provincial Conservator of Monuments
(Walbrzych Branch) were also used.

Based on the results of the research and compara-
tive studies, the historic forms of the church from the
Middle Ages and the Renaissance were reconstructed.
The Gothic architecture of the chancel was linked to
a trend that originated from the work of Peter Parler
of Prague at the turn of the 14th and 15th centuries.
In turn, the Renaissance decoration of the nave was
based on stylistic trends from southern Europe. These
trends had a significant influence on the shaping of the
architecture in Silesia in the 16th century.

1.5. Literature review

The oldest mention of Zloty Stok comes from a doc-
ument dated at 8 July 1291, issued at the monastery
in Kamieniec Zabkowicki, in which the administrator
Heidenrico dicto de Richinstein (Heidenrico, known
as from Ztoty Stok) is referenced. (SUb, 1998, nr 23;
CDS, 1881, 47; CDS 1886, 2196). The parish priest of
Ztoty Stok is mentioned in a document that was issued
by the office of Bishop Nanker in 1331 (CDS, 1881,
147). The parish church of Corpus Christi is men-
tioned in 1497 (Neuling 1902, 255). A fire destroyed
the town and the parish church of St. Christopher in
1638 (Uber 1882, 41).

Changes in the architecture of the church are pre-
sented very modestly in literature. The first to describe
the history of the church and the parish in the modern
period was Julius Krebs (Krebs, 1917, pp. 277-333).
According to him, the church was medieval and built
in the 14th century. The tower of the church was built
in 1545 (the date engraved on the portal). Jerzy Pilch
also published a concise description of the church,
including its general dating (Pilch, 1978, p. 345). He
considered the building to be constructed at the begin-
ning of the 16th century, and then rebuilt in the 17th
and 18th centuries. He dated the portal to 1540 (?).
The history of the church, based on the findings of J.
Krebs, was published by Marian Kornecki (Kornecki,
1980, pp. 34—71). He described the preserved decor
of the main altar and epitaphs; the unpreserved decor
of the pulpit, side altar and galleries; and also deco-
rations that are now stored in museums. He assumed
that the construction of the present church started in
the 14th century, and that this fact is linked with the
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church’s first mention from 1331. The present form
of the church comes from the first half of the 16th
century, when it was rebuilt after a fire in 1545. This
is when the choir galleries, the ceiling, and the west-
ern portal were made. He considered the tower to be
medieval, with its Renaissance elements being added
later: cornices, windows, and the attic. The multisided
bell roof, and the brick balustrade around it, were built
in 1785. In a different publication, J. Pilch repeated the
information about the mention of the church from 1331
(Pilch, 2005, pp. 474). He considered the church to be
constructed at the turn of the 14th and 15th centuries,
and the chancel’s vault to be built when the building
was reconstructed in 1545. He dated the transforma-
tion of the interior and the bell roof of the tower to
1785. A similar view to M. Kornecki was presented
in a catalogue publication concerning monuments of
art in Poland (Zabytki, 2006, pp. 1092—1093). The
authors concluded that the church was erected in the
14th and 15th centuries, with it being extended in the
16th century. The chancel’s vault was built in the 16th
century, and the tower at the turn of the 14th and 15th
centuries. The tower was rebuilt after 1638 by adding
an attic, and covered with the current roof at the end
of the 19th century.

2. RESEACH RESULTS

The construction of the city’s church probably began
at the turn of the 14th and 15th centuries on a plot
adjacent to the south-western corner of the market
square. The oldest elements preserved in the present
church are the chancel and sacristy. Such dating is in-
dicated by the arrangement of the priestly party and by
the form and architectural details of the vault that was
constructed at the same time as the perimeter walls.

The chancel was designed as a two-span interior
with dimensions of 11.1 m by 8.4 m. It had a three-
sided closure of the altar bay and was illuminated
with at least five ogival windows with splayed jambs.
Excavations in the vicinity of the polygonal closure
revealed that bricks were used for the masonry of the
jambs and arches. The arches that covered the open-
ings had a thickness of one brick. They were probably
decorated with stone traceries of a currently unknown
pattern. The location of two windows in the northern
wall, and three in the polygonal part, is known. The
arrangement and size of the openings in the southern
facade remain unknown due to the introduction of
a patrons’ lodge in the 15th century and the piercing
of wide arcades from the Baroque period.

The interior of the chancel was covered with a bar-
rel vault with lunettes. Its decoration was made of net
ribs arranged in the so-called cathedral system (with
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a double duct). In the altar part, there are now three
broken ribs that emerge from bosses with shields.

The largest boss, which connects the five ribs above
the altar’s mensa, is decorated with a representation
of the Silesian eagle. The tas-de-charges of the stone
ribs, which have a double-cavity profile, are based on
stone corbels with heraldic cartouches. From the west,
the chancel probably opened onto the nave through
a ogival chancel arcade — traces of which in the form
of an arch made of voussoir were found above the
present arcade during the performed excavations. The
rainbow arcade was supported by a pair of pillars that
reached the corners of the present nave. From these
corners, brick toothings were formed towards the west
to connect the perimeter walls of the nave. In the foun-
dation part of the building, in the north-eastern corner
of the nave, the foundation of a diagonal pillar was
found. This relic indicates that the original intention
was probably to build a vaulted nave.

On the southern side of the chancel, at the height
of the rectangular bays, a one-story sacristy with
dimensions of 9.4 m by 4.8 m in its outer contour
was erected. It was covered with a double-span bar-
rel vault with two lunettes. Interior lighting was pro-
vided by small, narrow windows: two from the south
in the spans’ axes, and one in the eastern wall. A small
semi-circular recess was located under the western
opening in the southern wall, and next to it there was
a lavabo. In the western wall, a wide sectional recess
was built during the construction of the perimeter
walls. The entrance to the sacristy from the chancel
side was placed in the western bay and surrounded by
a stone ogival frame with a bevel.

Grey paint was found on the chancel’s ribs, with
traces of white joints that imitated stone voussoirs. The
preserved traces (of a similar colour) on the stone frame
of the sacristy’s portal indicate that the architectural
detail was probably painted in grey in the Middle Ages.

In the axes of the tas-de-charges of the vaults,
three-step buttresses were constructed on the facades.
Each of the buttresses was accentuated with a stone
drip cornice. Above the upper copings of the but-
tresses, frieze panels of a currently unknown height
were arranged. The lower edge of these frieze panels,
which was made of bricks arranged with their head-
ers to the front, was found in inspection excavations
above the windows in the polygonal closure.

The facades were covered with rough plaster,
and there were smoothed whitewashed bands around
the window openings. The chancel was covered with
a high multi-hipped roof, which was closed from the
west with a stone triangular gable, the southern basis
of which was found at the attic level. The sacristy was
probably covered with a shed roof.



The second stage of building the church was the
construction of the nave, which was probably built
in two steps. Its construction could have started right
after the chancel was erected. The beginning of work
on the perimeter walls in the early 15th century can be
confirmed by the form of the southern portal.

The main building, the current walls of which are
lower than those in the chancel, was erected on a rec-
tangular plan with dimensions of 27.7 m by 12.5 m.
It was built in a four-span system, the composition of
which was determined by buttresses along the facade.
Three entrances probably led to it: the main one from
the west on an axis of the western facade (with cur-
rently unknown form), and two side ones from the
south and north in the second span counting from the
east. The first one was enclosed in a stone portal (in
the form of a shouldered flat arch) with deeply pro-
filed framing. The size and shape of the northern one
remains unknown, with its location being confirmed
by the size of the window.

The cover of the nave also remains unknown.
It could have been a beam ceiling suspended about
9 meters above the level of the present floor. In the
inspection excavations made from the inside of the
building, no relics of vaults were found on the perim-
eter walls.

The nave was illuminated by eight windows: four
from the south, and four from the north. Openings
with splayed jambs were covered with segmental
arches made of stone voussoirs. Slightly processed
stones were used to shape the edges of the openings.

The facades were supported by six buttresses
(three on each facade). Window openings with
dimensions of 1.8 m by 4.3 m or 1.8 m by 2.1 m
(measured in the outer edges of the glyphs) were
placed between them. The windows in the second
bay from the east were lower, and below them there
were side entrances framed by stone portals. The
southern one is preserved to this day. The walls were
covered with smoothed plasters made with coarse
river sand, which were probably whitewashed.

The composition of the western wall remains
unknown. In its northern part, a flight of stairs was
found in the thickness of the walls, which led to the
attic. The attic was accessible through an entrance
located at a level of about 5 m above the current
ground level. This indicates that on the west side of
the nave there was probably an organ choir.

During the Hussite wars, the church was prob-
ably destroyed. In the mention of the church from
1497, there is information about the church being
given the name of Corpus Christi — which can
be associated with the probable completion of
the reconstruction at the end of the 15th century

(Neuling, 1902, pp. 255). This dating can also be
confirmed by the form of the architectural details
of the entrance portal to the patron’s lodge, where
there are intersecting jambs of profiles.

The scope of work at the end of the 15th century
probably included the reconstruction of the ceiling
above the nave. Due to the large span of the interior,
the structure was supported by wooden pillars. Their
location remains unknown, although they were prob-
ably placed in the line of the buttresses on the axis
of the nave. The sacristy was raised, and a patron’s
lodge was introduced above it. The perimeter walls
were raised to the level of those of the chancel, and
covered with a shed roof. The two-bay interior of
the lodge was covered with a ribbed vault and illu-
minated with two windows from the south and one
from the east. The entrance to the lodge was from the
side of the nave through a door opening in the eastern
wall. Stone stairs, the treads of which were embed-
ded in the southern wall, led to it. In the entrance
in the eastern wall of the nave, a stone ogival portal
with interpenetrating tracery was embedded.

The last stage of shaping the present church
was the construction of the tower in 1545, located
on the axis of the west facade of the nave. The time
of its completion is confirmed by the date placed in
the portal leading to the porch on the ground floor.
At the same time as the tower being built, an out-
building was constructed on its northern side, which
contained a staircase. The roof over the nave was
also transformed, and it received a new layout with
a Renaissance architectural form.

The tower was erected on a plan similar to
a square with dimensions of 8.9 m by 9.3 m. It had
spiral stairs on the axis of the eastern facade, which
extended beyond its outline. On the ground floor
there was a porch covered with a groin vault. The
intersections of its barrel vaults were decorated with
a characteristic triangular profile made of mortar. The
entrance to the nave led through a vaulted tunnel of an
ogival shape. Above the porch, another room covered
with a similar vault was located. It was illuminated
by narrow slit windows placed in deep recesses from
the south, west and north. Access to the hall was pro-
vided by a staircase located on the northern side of
the tower, which led to the chancel. The next five lev-
els of the tower were marked by offsets in the interior
and by door openings leading from the helical stair-
case. These rooms were covered with beam ceilings,
with lighting being provided by narrow windows in
recesses. The penultimate storey, at a height of about
20.7 m above the current ground level, had a groin
vault with a thickness of one brick. Traces of disman-
tled vaults are visible in the perimeter walls. It was
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bells that were probably located here, because in place
of the narrow window openings, large semi-circular
openings were introduced.

The articulation of the tower was composed of
four levels that were accentuated by profiled cor-
nices, out of which the crowning one, at the base of
the attic, was built as the most prominent. The three
lowest ones were almost devoid of detail, except for
quoins in the corners. The fourth level was decorated
with semicolumns that had imposts made of ceramic
fittings (half-round and cove rowlock shapes). They
were placed on plinths, whereas the intersection with
the profiled crowning cornice was accentuated with
decorative profiles. Three semicolumns framed the slit
window openings, and two such columns were placed
in the corners. The walls were decorated with sgraffito
decoration in the form of diamond-shaped bossage.
The remains of fragments of two stones of the bossage
can be seen in an archive picture from 1959, which is
stored in the archives of the National Institute of Cul-
tural Heritage in Wroctaw.

The tower was probably covered with a tented
roof with a passage around its base. The balustrade
of the passage was formed by a decorative attic and
was composed of a semicircular shield (2.3 m wide)
located on the axis of the southern, western and north-
ern walls. Traces of the semicircular elements were
found in the preserved wall of the passage. These
elements were flanked by quarter-circular shapes that
were 1.6 m wide and which were located in the cor-
ners. From the east, the shaft of the staircase reached
above the attic. There were wooden, helical stairs with
treads mounted on pins. The entrance to the attic was
directly from the flight of stairs in the western wall of
the nave. Due to the location of the staircase, the core
of the tower was moved about 60 cm from the western
wall of the nave.

In probably around 1561, the roof over the nave
was also rebuilt (Krebs, 1917, p. 278). Along the
longer walls, at the top of the side facades of the
nave, an attic was added. It consisted of seven ele-
ments, each 2.1-2.2 m wide, which were spaced
every 1.5-1.6 m. Their size indicates that they prob-
ably had a form similar to the central semi-circular
shield of the tower’s attic. The roof system was prob-
ably three-ridged, and had hopper heads for rainwater
that led to a gutter placed between the tower and the
main building. Analysis of the views of the church
by F.B. Werner indicates that it was probably also
in this period that a porch was introduced in front of
the northern entrance. Unfortunately, the lack of pre-
served relics makes it impossible to verify this thesis.

Due to the new roof structure, pillars that sup-
ported the roof trusses and the ceiling were probably
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introduced inside the nave. They were used as a struc-
ture for the introduction of two choir galleries along
the side walls and the organ choir.

In probably the second half of the 17th century,
the church was rebuilt in Baroque form. On the
tower, in place of the attic surrounding the cupola,
gables with volute contouring were introduced.
Traces of them can be seen in fragments of the cur-
rent balustrade that fills sections between the rel-
ics of the Renaissance decorative attic. In addition,
the form of the cupola that crowned the tower was
also changed. The new one was shaped in the form
of an octagonal cupola with a lantern at the top.
The cupola was covered with stone slate that was
arranged in an old German pattern. The vault that
covered the room (with bells) on the top floor of the
tower was probably then dismantled.

The renaissance layout of the roofs, attic, and the
gable wall over the rainbow arcade were changed.
Instead, a gable roof, known from Fryderyk B. Wer-
ner’s illustrations, was introduced over the nave and
the chancel. From the west it was limited by a trian-
gular gable contoured by the so-called ‘cat’s steps’
(a kind of brick cornice, which crowned the steep,
medieval gables of houses). A small fleche was
placed on the ridge.

Changes were also made to the arrangement of the
chancel. Due to the introduction of the altar, the win-
dow in the eastern wall was bricked up. The jambs of
the remaining windows were dismantled, and instead
were covered with segmental arches embedded at the
base of the ogival arches. Wooden joinery was embed-
ded in the windows. The patron’s lodge was also
rebuilt. Wide, semicircular arcades were pierced into
the chancel. The perimeter walls were crowned with
a cornice, probably of a classic profile, as indicated by
the arrangement of bricks in the wall.

In the second half of the 19th century and at
the beginning of the 20th century, two construction
actions were carried out in the church, which differed
in terms of the used construction material. The first
action was probably implemented in the third quarter
of the 19th century. It included a change in the layout
of the western gable, and also transformations in the
patron’s lodge. The Baroque west gable of the nave
was demolished. In its place, a new one was intro-
duced in the form of a simple triangle. Its edges were
covered by the roof’s slope. In turn, the interior of
the patron’s lodge was transformed. In the entrance,
jambs were dismantled and the stone frame was par-
tially hammered off. The geometry of the stairs was
also changed. The existing ones were dismantled,
and new ones, less steep than before, were installed
in their place.



The second step of the reconstruction work was
distinguished by the use of mortars with the addition
of cement. The work was probably implemented in
around 1924, and included the construction of a porch
in front of the southern entrance, as well as the brick-
ing up of the windows in the lodge.

Post-war works related to the adaptation of the
church into a gymnasium were carried out in the years
1978-1985. They were limited to the removing of
the choir galleries, the ceiling, the side altar, and the
pulpit. Moreover, recesses were carved in the walls in
order to mount heaters and gymnastic ladders.

3. CONCLUSIONS

The conducted research of the parish church in Ztoty
Stok enabled the transformations of the church’s ar-
chitecture from probably the 14th century until the
second half of the 20th century to be determined. In
the existing structure, it was possible to distinguish
the parish church, which was built in two stages at the
turn of the 14th and 15th centuries. This is indicated
by the used architectural detail. In addition, the scope
of the changes in the architecture at the end of the
15th century was also outlined. Significant changes
in the shape of the church, including the construction
of its tower in 1545, and the change of the roof over
the nave in around 1561, were associated with Re-
naissance transformations. The scope of the Baroque
transformations, as well as those from the 19th and
20th centuries, was also verified.

The picture that emerges from the above findings
seems very interesting. The church in Ztoty Stok,
despite its modest form and location in a small urban
centre, is an example of a very quick adaptation of
new trends coming from Western Europe. The use of
net vaults with a double rib line (the so-called cathe-
dral vaults) in the chancel is proof of this. Peter Parler
is known to be the creator of this decoration. He first
used this form of vaulting in the passage of the Old
Town Gate of Charles Bridge in Prague in the 1480s
(Royt, 2019, pp. 128-129). The vault in Ztoty Stok
was probably executed at the turn of the 14th and 15th
centuries, which is a similar time to that of the con-
struction of the net vaults used in collegiate churches
in Nysa from around 1430 (Architektura gotycka
w Polsce 1997, 169), and in Gtogowek from the early
15th century (Legendziewicz, 2021, p. 51).

Another interesting issue is the Renaissance archi-
tectural decoration of the nave and facade. The sgraf-
fito decoration in the form of diamond-shaped bossage
can be found in about 100 buildings in Silesia (Jagietto-
Kotaczyk, 2003, pp. 367—407). In recent years, it was
discovered on the facades of the tower of the town

hall in Brzeg (Chorowska and Legendziewicz, 2023,
p- 171) and the church in Glogowek (Legendziewicz,
2021, p. 58). It seems that bossage decoration was
more commonly used in Renaissance architecture
than previously thought.

The research results presented above also shed
new light on the form of the church’s nave, which was
transformed in around 1561. The Renaissance butterfly
roof, which is surrounded by an attic and covers the
nave, is an obvious reference to the solution used in
1529 in the parish church in Paczkow (Chrzanowski
and Kornecki, 1974, pp. 147-148; Architektura gotycka
w Polsce 1997, p. 181). The roof of the building had
a similar shape to that of the town hall in Gtubczyce
(Chrzanowski and Kornecki, 1974, pp. 169-171), or
the alderman’s house in Gluchotazy (Legendziewicz,
Grodzka and Dobrasiak, 2022, pp. 196—197). In both
cases, as a result of the reconstruction of the medie-
val buildings, attics with a rich crest were established
around the butterfly roofs. This phenomenon is mainly
known from buildings with a modest form, e.g. the
gate towers in Gtuchotazy and Grodkéw (Chrzanowski
and Kornecki, 1974, p. 171; Legendziewicz 2019, 79,
83), or burgher tenement houses, e.g., the non-exist-
ent Rynek 29 in Brzeg (Chrzanowski and Kornecki,
1974, p. 169). Attics were also commonly used in res-
idential architecture. They formed the frames of high
roofs introduced during the reconstruction of medieval
castles, e.g., in Zabkowice Slaskie (Gerquin, 1984, p.
271), as well as butterfly roofs, e.g. in Zyrowa (Legen-
dziewicz and Marcinow, 2020, p. 49). Attics around
butterfly roofs are much less common.

The above-mentioned examples indicate that the
scale of the phenomenon involving the introduction
of attics around butterfly roofs in Silesian architecture
remains unknown. It seems to have been more wide-
spread than previously thought. The stylistic trends
flowing from southern Europe in the second half of
the 16th and early 17th centuries significantly influ-
enced architectural solutions. Buildings probably
underwent significant changes in later periods due to
climatic factors. The issue of the shaping of Silesian
architecture during the Renaissance therefore requires
further detailed research. Future studies should focus
on a better understanding of the cultural landscape of
the region, which is known as the Pearl in the Crown
of the Kingdom of Bohemia.
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I11. 1. Ztoty Stok, former Corpus Christi church, general view from south-east. Photo by the Authors.

11. 1. Ztoty Stok, dawny koscidt pw. Bozego Ciata, widok og6lny od potudniowego wschodu. Fot. Autorzy.

Il. 2. Ztoty Stok, former Corpus Christi church,
general view from south-west. Photo by the
Authors.

Il. 2. Ztoty Stok, dawny kosciélt pw. Bozego
Ciata, widok ogdlny od potudniowego zachodu.
Fot. Autorzy.
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111 3. Ztoty Stok, former Corpus Christi church, general view from the north-
west in the mid-18th century according to F.B. Werner.

Source: Werner, F.B. n.d., ref. T2_0615, public domain.

11. 3. Ztoty Stok, dawny ko$ciot pw. Bozego Ciata, widok ogélny od pétnocnego-
-zachodu z potowy XVIII wieku wedhug F.B. Wernera.

Zrédto: Werner, F.B., bd, sygn. T2_0615, domena publiczna.



I11. 4. Ztoty Stok, former Corpus Christi church, ground floor plan with chronological stratification of walls. Markings: 1) turn of the
14th /15th century, 2) beginning of the 15th century, 3) late 15th century, 4) 16th century, 5) 18th century, 6g) 19th and 20th century
and unidentified walls, 7) stone detail (walls and reconstructed elements — dotted).

Source: original work

Il. 4. Ztoty Stok, dawny ko$ciol pw. Bozego Ciala, rzut przyziemia z chronologicznym rozwarstwieniem muréw. Oznaczenia:
1) przetom XIV/XV wieku, 2) poczatek XV wieku, 3) schytek XV wieku, 4) XVI wiek, 5) XVIII wiek, 6) XIX i XX wiek oraz mury
nierozpoznane, 7) detal kamienny (mury i elementy rekonstruowane — wykropkowane).

Zrodlo: opracowanie wiasne.

Il. 5. Ztoty Stok, former Corpus Christi church, projection at window level with chronological stratification of walls. Markings:
1) turn of the 14th/15th century, 2) beginning of the 15th century, 3) late 15th century, 4) 16th century, 5) 18th century, 6) 19th and
20th century and unidentified walls, 7) stone detail (walls and reconstructed elements — dotted).

Source: original work

I1. 5. Ztoty Stok, dawny kosciot pw. Bozego Ciata, rzut na poziomie okien z chronologicznym rozwarstwieniem muréw. Oznaczenia:
1) przetom XIV /XV wieku, 2) poczatek XV wieku, 3) schytek XV wieku, 4) XVI wiek, 5) XVIII wiek, 6) XIX i XX wiek oraz mury
nierozpoznane, 7) detal kamienny (mury i elementy rekonstruowane — wykropkowane).

Zrodto: opracowanie wiasne.
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Il 6. Ztoty Stok, former Corpus Christi church, chancel a) interior; b) vault. Photos by the Authors.
1. 6. Ztoty Stok, dawny koscidt pw. Bozego Ciata, prezbiterium: a) wnetrze, b) sklepienie. Fot. Autorzy.

T1l. 7. Ztoty Stok, former Corpus Christi church, western portal
with visible relic of sgraffito.

Source: Archive of the National Heritage Institute o/Wroctaw,
ref. 52393.

Il. 7. Ztoty Stok, dawny kosciot pw. Bozego Ciala, portal za-
chodni z widocznym reliktem sgrafitta.

Zrédto:  Archiwum Narodowego Instytutu Dziedzictwa O/
Wroctaw, sygn. 52393.
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I11. 8. Ztoty Stok, former Corpus Christi church, vestibule. Photo
by the Authors.

I1. 8. Ztoty Stok, dawny kosciol pw. Bozego Ciata, przedsionek.
Fot. Autorzy.
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I11. 9. Ztoty Stok, former Corpus Christi church, portals: a) in the south porch; b) in the lodge; c) in the sacristy. Photo by the Authors.
I1. 9. Ztoty Stok, dawny kosciot pw. Bozego Ciata, portale: a) w kruchcie potudniowej, b) w lozy, ¢) do zakrystii. Fot. Autorzy.

I11. 10. Ztoty Stok, former Corpus Christi church, hypo-
thetical reconstruction of the body, chancel from the ear-
ly 15th century, nave from ca. 1561, tower from 1545.

Source: original work.

1. 10. Ztoty Stok, dawny kosciét pw. Bozego Ciala, hi-
potetyczna rekonstrukcja bryly (prezbiterium z poczatku
XV wieku, nawa z okoto 1561 roku, wieza z 1545 roku).

Zrbdto: opracowanie wiasne.
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1. WSTEP

Zloty Stok znajduje sie w potludniowej czesci Sla-
ska, przy granicy z Czechami. Zlokalizowano go na
szlaku taczacym Ktodzko z Nysa i Opolem. Dawny
kosciot parafialny, poczatkowo pw. Bozego Ciata,
nastepnie §w. Krzysztofa, a ostatecznie — ko$ciot
ewangelicki pw. Najswietszego Zbawiciela, poto-
zony jest w potudniowo-zachodniej czesci obszaru
objetego lokacja. Wzniesiono go na kwartale przy-
legajacym od potudniowego zachodu do placu
rynkowego. Bryla $wiatyni z wiezg stanowi charak-
terystyczny element w panoramie miasta, rysujacej
si¢ na tle pasma Gor Bardzkich.

1.1. Opis kosciola

Orientowana bryta $wigtyni sktada si¢ z dwuprze-
slowego zamknigtego wielobocznie prezbiterium,
czteroprzgstowego jednonawowego korpusu oraz
czterokondygnacyjnej wiezy odsunigtej od jego
$ciany zachodniej o okolo 60-70 cm. Choér od
wschodu na osi nawy gltéwnej akcentuje wieloboczne
zamknigcie zalozone na planie pieciu bokow o§mio-
boku. Po stronie potudniowej przylega do niego
dwukondygnacyjna dwuprzestowa przybudowka
mieszczaca zakrysti¢ oraz lozg kolatorska. Do nawy,
na wysokos$ci drugiego przesta (liczac od wschodu)
zatozono kruchte. Natomiast od poétnocy przy wiezy
zlokalizowano niewielkg przybudoéwke mieszczaca
dolny bieg klatki schodowe;j.

Rytm elewacji choru oraz korpusu wyznaczaja
trojuskokowe skarpy, zatozone na krawedziach
wielobocznego zamknigcia oraz w rytmie prze-
set. Pomigedzy nimi umieszczono rozglifione okna
o wykroju odcinkowym. Otworow okiennych pozba-
wione sg tylko dwa odcinki $cian po stronie poinoc-
nej, na zachodnim skraju prezbiterium i korpusu.
Zwiefczenie Scian stanowi gzyms 0 mocno zatartym
profilu. Nieco inaczej uksztaltowano elewacje potu-
dniowg zakrystii 1 lozy kolatorskiej. W przyziemiu
znajduja si¢ dwa waskie otwory okienne, a powyzej
dwie wysokie ostroluczne wneki.

Czterokondygnacyjna kompozycje elewacji
wiezy wyznaczaja profilowane gzymsy, z ktorych
wienczacy, najbardziej wydatny, stanowi podstawe
murowanej balustrady obiegajacej hetm. Trzy naj-
nizsze poziomy trzonu sg gladkie, zdobig je jedynie
waskie okna doswietlajace pie¢ poziomdéw wne-
trza. Bogaty detal zakomponowano na najwyzszej
kondygnacji. Wokot dwoch poétkolistych przeswi-
tow wprowadzono proste obramienia z impostami
u nasady lekow. Pomiedzy nimi zakomponowano
trzy potkolumny ustawione na graniastych coko-
fach. Miejsce ich przecigcia z gzymsem wiencza-

444

cym podkreslono wydatnymi gierunkiami. Kolejne
dwie potkolumny ujmujace narozniki elewacji
zaakcentowano analogicznie.

Glowne wejscie umieszczono w przyziemiu
elewacji zachodniej wiezy i ujeto w kamienny
renesansowy portal. Jego kompozycja sktada si¢
z filarow z glowicami, na ktorych oparto potkolista
arkade z kluczem. Obramienia otrzymaty dekoracje
fasciowg, z motywem plecionkowym, ze spandrelami
zdobionymi tarczami herbowymi oraz kwiatonami.
Po obu stronach klucza wykuto date 1545, a powyzej
osadzono profilowany gzyms. Wejscie potudniowe
do korpusu poprzedzono kruchta. W niej znajduje
si¢ pierwotne wejscie do nawy — ujete w gleboko
profilowany, dwuramienny portal gotycki.

Prezbiterium uksztattowano jako dwuprzgstowe,
zamknigte wielobocznie, ze sklepieniem sieciowym
typu katedralnego z podwdjnym duktem zeber. Nato-
miast korpus nakrywa strop podwieszony do wiezby
dachowej. Wnetrze choru doswietlajg trzy okna,
jedno od poétnocy oraz dwa w zamknigciu wschod-
nim. Do nawy $wiatlo wpada poprzez sze$¢ otwo-
row, z ktorych cztery usytuowane sg od potudnia
a dwa — od poinocy.

Zakrysti¢ zdobi sklepienie kolebkowe z lune-
tami, a loz¢ nad nig — krzyzowo-zebrowe. Dolny
poziom dos$wietlaja dwa okna, po jednym od potu-
dnia i wschodu.

Przyziemie wiezy wypetnia kruchta nakryta
sklepieniem krzyzowym z trojkatnymi szwami na
przecieciu koleb. Podobng dekoracje¢ otrzymata cza-
sza pierwszego poziomu. Kolejne pig¢ kondygna-
cji wyznaczaja stropy masywne, zalozone zapewne
w miejscu starszych, drewnianych. Komunikacje
miedzy nimi zapewnia $rubowa klatka schodowa,
umieszczona na osi elewacji wschodniej wiezy,
dostepna schodami od péinocy.

Bryle choru i korpusu nakrywa dach dwuspa-
dowy, w zamkni¢ciu — wielospadowy. Zwienczenie
wiezy stanowy o$mioboczny hetm z niewielkg latar-
nig, otoczony balustradg z ¢wierckolami w narozach.

1.2. Cel badan

Celem pracy jest omowienie w uktadzie chrono-
logicznym przeksztatlcen architektury dawnego
kosciota. Ponadto podjeto probe przedstawienia
przemian formy budowli na tle nurtow stylistycz-
nych okresu gotyku i renesansu na Slasku.

1.3. Zakres pracy

Zakres pracy objal trzy obszary badawcze. Pierw-
szym bylo rozpoznanie struktury zachowanego
kosciota. Poddano go badaniom architektonicz-
nym obejmujagcym pozbawione tynkow $ciany



przyziemia, choéru, nawy oraz przybudoéwek. Roz-
poznano $ciany w zasiggu strychow nad korpusem
1 prezbiterium oraz we wngtrzu wiezy. Uzupelnienie
stanowita analiza historycznej ikonografii. W drugim
etapie przeprowadzono studia porownawcze innych
obiektow zrealizowanych w zblizonym okresie. Dla
prezbiterium wytypowano obiekty, w ktorych wyste-
puja sklepienia sieciowe, tak zwane katedralne, a dla
korpusu — budowle z attyka. Pozyskany materiat
postuzyt do podjecia proby hipotetycznej rekon-
strukcji historycznej formy. Bazujac na wynikach
powyzszych badan podj¢to probe osadzania budowli
w nurtach stylistycznych ksztattujacych architekture
w Europie Srodkowej na przetomie XIV i XV wieku
oraz w okresie renesansu.

1.4. Metodologia pracy

Podstawa pracy byly wyniki badan architektonicz-
nych prowadzonych podczas remontu kosciola
(Legendziewicz, Kubik-Michalska, 2022). W opar-
ciu o roznice technologiczne, materiatowe 1 detal
architektoniczny wydzielono fazy ksztattowania si¢
bryly Swigtyni. Zarejestrowano takze dotychczas
nieznane elementy wystroju.

Rozpoznano takze ikonografi¢ archiwalng, na
ktorag sktadaja si¢ widoki miasta 1 koSciota autor-
stwa F.B. Wernera wykonane okoto potowy XVIII
wieku (Werner, 1738, tab. VII; Werner, bd, 613,
615), a takze pocztowki z poczatkéw XX wieku
(dostgpne na portalach Fotopolska.eu oraz Polska-
-org.pl (dostgpne: 24.08.2024)). Kwerenda objeto
takze archiwa Narodowego Instytutu Dziedzictwa
oraz Wojewodzkiego Urzedu Ochrony Zabytkow we
Wroctawiu, Delegatura w Walbrzychu.

Bazujac na wynikach badan oraz studiach porow-
nawczych podjeto probe rekonstrukeji historycznych
form kosciota z okresu $redniowiecza i renesansu.
Gotycka architekture prezbiterium powigzano
z nurtem wywodzacym si¢ z warsztatu Piotra Par-
lera z Pragi z przetomu XIV i XV wieku. Natomiast
renesansowy wystrdj nawy osadzono w nurtach sty-
listycznych ptynacych z potudnia Europy. Wywarty
one znaczny wplyw na ksztaltowanie architektury
monumentalnej na Slasku w XVI wieku.

1.5. Zrédta i stan badan

Najstarsza wzmianka mowigca o Zlotym Stoku
pochodzi z dokumentu z 8 lipca 1291 roku wysta-
wionego w klasztorze w Kamiencu Zabkowic-
kim, gdzie wymieniany jest zarzadca Heidenrico
dicto de Richinstein (Heidenrico zwany ze Zlotego
Stoku) (SUD, 1998, nr 23; CDS I, 1881, nr 47; CDS
II, 1886, nr 2196). Proboszcz Ztotego Stoku poja-
wia si¢ w dokumencie wystawionym w kancelarii

biskupa Nankera w 1331 roku (CDS I, 1881, nr 147).
Kosciot parafialny pw. Bozego Ciata wspominany
jest w 1497 roku (Neuling, 1902, s. 255). Najwick-
szy pozar zniszczyl miasto oraz kosciot parafialny
pw. Krzysztofa w 1638 roku (Uber, 1882, s. 41).

Temat przemian architektury kosciota prezen-
towany byl w literaturze bardzo skromnie. Pierw-
szym, ktory przedstawil dzieje kosciota i parafii
w okresie nowozytnym, byt Julius Kresbs (Krebs,
1917, s. 277-333). Kosciot uznat za sredniowieczny,
powstaty w XIV wieku, z wieza wzniesiong w 1545
roku — na podstawie daty wykutej na portalu.

Lapidarny opis kosciola i jego ogdlne datowa-
nie opublikowal Jerzy Pilch (Pilch, 1978, s. 345).
Budowle uznat za powstata w poczatkach X VI wieku,
nastepnie przebudowang w XVII i XVIII wieku. Por-
tal datowat na 1540 rok.

Histori¢ ko$ciola, bazujac na ustaleniach
J. Krebsa, wraz z opisem zachowanego wystroju
Ww postaci ottarza glownego i epitafiow, a takze nie-
zachowanych elementow wystroju, czyli ambony,
oftarza bocznego i empor, jak rowniez detalu prze-
chowywanego w muzeach, zaprezentowal Marian
Kornecki (Kornecki, 1980, s. 34-71). Poczatki
realizacji obecnego kosciota widziat w XIV wieku,
wiazac ja ze wzmianka z 1331 roku. Obecng forme
kosciot uzyskat w I potowie XVI wieku, gdy zostat
odbudowany po pozarze w 1545 roku. Wtedy miaty
zosta¢ wykonane empory, strop oraz portal zachodni.
Wieze uznal za S$redniowieczng, ktorej jedynie
dodano elementy renesansowe: gzymsy, okna oraz
attyke. Helm i murowana balustrada wokot niego
zostaly zrealizowane w 1785 roku.

W kolejnej publikacji J. Pilch powtorzyl infor-
macj¢ o wzmiance na temat kosciota z 1331 roku
(Pilch, 2005, s. 474). Osadzit jego budowe na prze-
lomie XIV i XV wieku, a z przebudowa w 1545
roku wigzat sklepienie prezbiterium. Przeksztalcenie
wnetrza oraz helm wiezy datowat na rok 1785.

Zblizone spojrzenie do M. Korneckiego przed-
stawiono w katalogowej publikacji o zabytkach
sztuki w Polsce (Brzezicki i in., 2006, s. 1092—-1093).
Autorzy uznali, ze ko$ciot wzniesiono w XIV i XV
wieku, nastepnie rozbudowano w XVI. Sklepienie
choru wykonano w XVI wieku. Wieze zrealizowano
na przelomie XIV i XV wieku, przebudowano po
1638 roku, dodajac attyke, a w koncu XIX wieku —
nakrywajac obecnym helmem.

2. WYNIKI BADAN
Budowe $wiatyni miejskiej rozpoczeto zapewne na

przetomie XIV i XV wieku, w kwartale przylegaja-
cym do potudniowo-zachodniego naroznika rynku.
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Najstarszymi elementami zachowanymi w obecnej
bryle koSciota sg prezbiterium oraz zakrystia. Na
takie datowanie wskazuje zastosowany uktad par-
tii kaptanskiej oraz forma i detal architektoniczny
sklepienia zrealizowanego rownoczes$nie z murami
obwodowymi.

Chér zatozono jako dwuprzestowy o wymiarach
wnetrza 11,1 / 8,4 metra, z trojbocznym zamknig-
ciem przesta ottarzowego. Oswietlono go co naj-
mniej pigcioma oknami o wykroju ostrotucznym,
o rozglifionych o$ciezach. Odkrywki na wielo-
bocznym zamknig¢ciu ujawnity, ze do murowania
osciezy oraz tgkdéw uzyto cegly. Leki nakrywajgce
przeswity mialy grubo$¢ jednej cegly. Prawdopo-
dobnie zdobily je kamienne maswerki o nieznanym
obecnie rysunku. Znana jest lokalizacja dwoch okien
w $cianie polnocnej oraz trzech w partii wielobocz-
nej. Nieznany pozostaje uktad i wielko$¢ otworow
w elewacji poludniowej, z uwagi na wprowadzenie
w XV wieku lozy kolatorskiej oraz przebicie szero-
kich arkad w okresie baroku.

Wnetrze prezbiterium nakryto sklepieniem
kolebkowym z lunetami. Jego dekoracj¢ tworzyly
zebra zalozone w uktadzie sieciowym, tak zwanym
katedralnym, z podwojnym duktem. W partii otta-
rzowej widoczne sg trzy zebra urwane, wychodzace
ze zwornikdw z tarczami. Najwiekszy zwornik spi-
najacy pi¢¢ zeber nad mensg ottarzowa zdobi przed-
stawienie orta §laskiego. Sptywy kamiennych Zeber
o profilu dwuwkleskowym oparto na wspornikach
kamiennych z kartuszami herbowymi. Od zachodu
chor otwierat si¢ nanawe ostrotuczng arkada teczowa,
ktorej slad — w postaci teku wymurowanego z klin-
coOw — stwierdzono powyzej obecnej w zatozonych
odkrywkach. Arkade teczowa podparto parg filarow
siggajacych naroznikow obecnego korpusu. Z nich
wypuszczono w kierunku zachodnim strzgpia dla
powigzania muréw obwodowych nawy. W partii
fundamentowej w pomocno-wschodnim narozniku
nawy zarejestrowano fundament filara przekatnio-
wego. Relikt ten wskazuje, ze w pierwotnym zamie-
rzeniu byla zapewne budowa sklepionego korpusu.

Po potudniowej stronie prezbiterium, na wyso-
kosci przeset prostokatnych, wzniesiono parterowa
zakrystic o wymiarach 9,4 / 4,8 metra w obrysie
zewngtrznym. Nakryto ja sklepieniem kolebkowym
dwuprzestowym z dwoma lunetami. O$wietlenie
wnetrza zapewniaty niewielkie, waskie okna roz-
mieszczone nastgpujaco: dwa od potudnia w osiach
przeset oraz jedno — w S$cianie wschodniej. Pod
zachodnim otworem w §cianie poludniowej zlokali-
zowano niewielka polkolista wneke, a obok niej —
lavabo. W $cianie zachodniej, juz podczas budowy
murow obwodowych, wymurowano szeroka wneke
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o wykroju odcinkowym. Wejscie do zakrystii od
strony prezbiterium umieszczono w przesle zachod-
nim i ujeto w kamienne ostrotuczne obramienie ze
Scieciem.

Na zebrach prezbiterium zarejestrowano malo-
wanie w kolorze szarym, ze $ladami biatych spoin
imitujacych ciosy kamienne. Zachowane $lady ana-
logicznej barwy na kamiennym obramieniu portalu
zakrystii wskazuja, ze — zapewne w okresie Sre-
dniowiecza — detal architektoniczny byt malowany
w kolorze szarym.

W osiach sptywoéw sklepiennych zalozono na
elewacjach tréjuskokowe skarpy. Kazdy z uskokow
zaakcentowano kamiennym gzymsem okapniko-
wym. Powyzej gornych poszuréow przypor zakom-
ponowano ptyciny fryzowe o nieznanej obecnie
wysokosci. Dolng krawedz takiego elementu,
wymurowang z cegly ukladanej gtowkami, zare-
jestrowano w sondazach powyzej okien w wielo-
bocznym zamknigciu.

Elewacje pokryto chropawymi tynkami, a wokot
otwordéw okiennych wprowadzono zagtadzane pobie-
lone opaski. Bryte prezbiterium nakryto wysokim
dachem wielospadowym, zamknietym od zachodu
kamiennym, trojkatnym szczytem, ktorego wezgto-
wie poludniowe uchwycono na poziomie strychu.
Zakrysti¢ nakryto zapewne dachem pulpitowym.

Drugim etapem realizacji kosciota byta budowa
korpusu, ktory powstal zapewne w trakcie dwoch
akcji. Rozpoczecie jego budowy moglo nastapié
zaraz po wzniesieniu choru. Poczatek prac przy
murach obwodowych w poczatku XV wieku zdaje
si¢ potwierdza¢ forma dwuramiennego portalu
potudniowego.

Korpus, o murach obecnie zachowanych niz-
szych niz w prezbiterium, wzniesiono na planie zbli-
zonym do prostokata o wymiarach 27,7 / 12,5 metra,
w ukladzie czteroprzestowym, ktérego rytm wyzna-
czaja przypory wzdtuz elewacji. Prowadzily do niego
zapewne trzy wejscia: gldowne — od zachodu na osi
o nieznanej obecnie formie, oraz dwa boczne — od
potudnia i péinocy, w drugim od wschodu przesle.
Pierwsze z nich ujeto w kamienny, dwuramienny
portal z gleboko profilowanym obramieniem. Wiel-
kos$¢ i forma péinocnego portalu pozostaja nieznane,
jego lokalizacj¢ potwierdza gabaryt okna.

Nieznane pozostaje takze nakrycie nawy. Praw-
dopodobnie mogt je stanowi¢ strop belkowy, zawie-
szony okolo 9 metréw nad poziomem obecnej
posadzki. W sondazach zatozonych od strony wne-
trza na $cianach obwodowych nie stwierdzono relik-
tow opordéw sklepiennych.

Doswietlenie nawy zapewnialo osiem okien
rozmieszczonych po cztery od poludnia i pdinocy.



Otwory o rozglifionych o$ciezach nakryto tgkami
0 wykroju odcinkowym wymurowanymi z klincow
kamiennych. Lekko obrobione kamienie zastoso-
wano do ksztattowania krawedzi otworow.

Elewacje opieto sze§cioma przyporami, po trzy od
pénocy i od potudnia. Migdzy nimi rozmieszczono
otwory okienne o wymiarach 1,8 / 4,3 lub 1,8 / 2,1
metra, mierzonych w zewngtrznych krawedziach gli-
fow. Okna w drugim od wschodu przesle byly niz-
sze, pod nimi umieszczone byty wejscia boczne ujete
w portale kamienne, z ktérych znamy potudniowy.
Sciany pokryto zagtadzanymi tynkami z grubym pia-
skiem rzecznym, prawdopodobnie bielonymi.

Niewiele wiadomo rowniez na temat kompozy-
cji Sciany zachodniej. W jej potnocnej partii stwier-
dzono bieg schoddéw, w grubosci murdéw, prowadzacy
na strych. Dostgpny byt przez wejscie na poziomie
okoto 5 metrow nad poziomem obecnego terenu, co
wskazuje, ze po stronie zachodniej nawy znajdowat
si¢ prawdopodobnie chor organowy.

Zapewne w dobie wojen husyckich ko$ciot ulegt
zniszczeniu. Z 1497 roku pochodzi wzmianka o nada-
niu §wiatyni wezwania Bozego Ciata, co mozna wig-
za¢ z prawdopodobnym ukonczeniem odbudowy
u schytku XV wieku (Neuling, 1902, s. 255). Datowa-
nie to potwierdza¢ moze takze forma detalu architek-
tonicznego portalu wejscia na loze kolatorska, gdzie
wystepuja przecinajace si¢ laski profili.

Zakres prac objat prawdopodobnie odtworzenie
stropu nad korpusem. Zapewne z uwagi na duza roz-
pigto$¢ wnetrza, ustrdj zostal podparty drewnianymi
stupami. Ich lokalizacja pozostaje nieznana, choé
prawdopodobnie zostaty umieszczone w linii przy-
por na osi nawy. Podwyzszono takze bryte zakrystii,
wprowadzajac nad nig loze kolatorska. Mury obwo-
dowe nadbudowano do poziomu $cian obwodowych
choéru i nakryto dachem pulpitowym. Dwuprzestowe
wnetrze lozy nakryto sklepieniem krzyzowo-zebro-
wym oraz oswietlono dwoma oknami od potudnia
ijednym od wschodu. Wejscie na loze uksztattowano
od strony nawy, przebijajac otwor drzwiowy w $cia-
nie wschodniej. Prowadzilty do niego kamienne
schody, ktérych stopnice osadzono w $cianie potu-
dniowej. W wejsciu, przebitym w $cianie wschod-
niej korpusu, osadzono kamienny ostrotuczny portal
o przenikajacym si¢ laskowaniu.

Ostatnim etapem ksztaltowania si¢ obecnej
bryly kosciota byta budowa wiezy w 1545 roku,
zlokalizowanej na osi elewacji zachodniej korpusu.
Czas jej realizacji potwierdza data umieszczona
w portalu prowadzacym do kruchty w przyziemiu.
Wraz z wiezg powstala przybudowka zlokalizo-
wano po jej pélnocnej stronie, mieszczaca klatke
schodowg. Przeksztatcono takze dach nad korpu-

sem, ktory otrzymat nowy uklad z renesansowa
oprawg architektoniczna.

Wieze wzniesiono na planie zblizonym do kwa-
dratu o wymiarach 8,9 / 9,3 metra, ze Srubowa klatka
schodowa wychodzaca poza obrys na osi elewacji
wschodniej. W przyziemiu umieszczono kruchte
nakryta sklepieniem krzyzowym. Przecigcia jego
czasz ozdobiono trojkatnym szwem. Wejscie do kor-
pusu poprowadzono sklepionym tunelem o wykroju
ostrolucznym. Nad kruchtg zlokalizowano kolejne
pomieszczenie nakryte analogicznym sklepieniem.
Doswietlaty je waskie szczelinowe okna umiesz-
czone w glebokich wnekach od potudnia, zachodu
i potnocy. Dostep do sali zapewniata klatka scho-
dowa, zlokalizowana po poiocnej stronie wiezy,
prowadzaca na chor. Kolejnych pig¢ poziomoéw
wiezy wyznaczaja odsadzki we wngtrzu oraz otwory
drzwiowe prowadzace ze Srubowej klatki schodo-
wej. Pomieszczenia te nakrywatly stropy belkowe,
a o$wietlenie zapewnialy waskie okna we wnekach.
Przedostatnia kondygnacja, na wysokos$ci okoto 20,7
metra nad obecnym terenem, miata sklepienie krzy-
zowe o grubosci jednej cegly. Slady skutych czasz
widoczne s3 w murach obwodowych. Prawdopodob-
nie miescily si¢ tu dzwony, gdyz w miejsce waskich
otworow okiennych wprowadzono duze przeswity
o polkolistym wykroju.

Artykulacje wiezy zakomponowano w czterech
poziomach, ktore akcentowaty profilowane gzymsy,
z ktorych wieniczacy, u podstawy attyki, wymuro-
wano jako najbardziej wydatny. Trzy najnizsze nie-
mal pozbawione byly detalu, poza boniowaniem
uyjmujacym narozniki. Czwarty poziom ozdo-
biono poétkolumnami z impostami wymurowanymi
z ksztattek ceramicznych (potwatka i wkeska). Usta-
wiono je na cokolach, a przeciecie z profilowanym
gzymsem wienczacym zaakcentowano gierunkami.
Trzy potkolumny stanowity obramienie prze§witow
okiennych, nastomiast dwie osadzono w narozni-
kach. Sciany pokryto dekoracja sgrafittowg o formie
diamentowych ciosow. Relikty fragmentéw dwoch
ciosOw widoczne sg na fotografii archiwalnej z 1959
roku, znajdujacej si¢ w archiwum Narodowego
Instytutu Dziedzictwa we Wroclawiu.

Wiezg nakryto zapewne murowanym, ostro-
stupowym helmem z obejsciem u podstawy. Balu-
strade obejscia tworzyt grzebien attyki, ztozony
z potkolistej tarczy o szerokosci 2,3 metra na osi
trzech $cian: poludniowej, zachodniej i pétnocne;.
Ich slady uchwycono w zachowanym murze obej-
Scia. Flankowaly je zakomponowane w naroznikach
elementy ¢wierckoliste o szerokosci 1,6 metra. Od
wschodu ponad attyke wyrastat trzon klatki schodo-
wej. Wprowadzono w niej schody drewniane, $ru-
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bowe, o stopniach osadzanych na czopy. Wejscie do
niej wprowadzono wprost z biegu schodow w $cia-
nie zachodniej korpusu. Z uwagi na lokalizacje klatki
schodowej, trzon wiezy odsuni¢to o koto 60 cm od
$ciany zachodniej korpusu.

Zapewne okoto 1561 roku przebudowano takze
dach nad korpusem (Krebs, 1917, s. 278). Wzdtuz
dhuzszych $cian, w zwienczeniu elewacji bocznych
nawy, wprowadzono attyke. Skladata si¢ z siedmiu
elementéw o szerokos$ci 2,1-2,2 metra kazdy, ktore
rozmieszczone byty w rozstawie co 1,5-1,6 metra.
Ich wielkos¢ wskazuje, ze prawdopodobnie miaty
form¢ zblizong do s$rodkowej potkolistej tarczy
z attyki wiezy. Uklad dachu byl zapewne trzykaleni-
cowy, z koszami z odprowadzeniem wod opadowych
do rynny umieszczonej migdzy wieza a korpusem.
Analiza widokow kos$ciota autorstwa F.B. Wernera
wskazuje, ze prawdopodobnie w tym takze okresie
wprowadzono kruchte przed wejsciem pdtnocnym.
Niestety brak zachowanych jej reliktow uniemozli-
wia weryfikacje tej tezy.

Zapewne w zwigzku z nowa konstrukcja dachu,
we wnetrzu nawy wprowadzono shupy podtrzymu-
jace wiazary dachowe i strop. Wykorzystano je jako
konstrukcje pod wprowadzenie dwdoch empor wzdhuz
$cian bocznych oraz choru organowego.

Prawdopodobnie w II potowie X VII wieku doko-
nano przebudowy kosciota z nadaniem form baroko-
wych. Na wiezy w miejsce attyki obiegajacej hetm
wprowadzono szczyty z okonturowaniem woluto-
wym. Ich sladem sg fragmenty obecnej balustrady
wypetniajace partie mi¢dzy reliktami renesansowego
grzebienia attyki. Ponadto zmieniono forme¢ hetmu
wienczacego wiezg. Nowy uksztattowano w for-
mie o$miobocznej czaszy z latarnia w zwienczeniu.
Hetm pokryto lupkiem kamiennym w uktadzie sta-
roniemieckim. Prawdopodobnie wtedy tez rozebrano
sklepienie nakrywajace pomieszczenie z dzwonami
na najwyzszej kondygnacji wiezy.

Zmieniono renesansowy uklad dachow wraz
z attyka oraz $ciang szczytowa nad arkada teczowa.
W ich miejsce wprowadzono nad nawg i prezbite-
rium dach dwuspadowy znany z grafik Fryderyka B.
Wernera. Od zachodu ograniczyt go trojkatny szczyt
okonturowany tak zwanym kocim biegiem. Na kale-
nicy osadzono niewielkg sygnaturke.

Dokonano takze zmian w uktadzie prezbiterium.
W zwiagzku z wprowadzeniem ottarza, zamurowano
okno w $cianie wschodniej. Oscieza pozostatych
rozkuto 1 nakryto f¢kami odcinkowymi osadzonymi
u podstawy ostrotukow. W tak uksztattowanych
oknach osadzono drewniang stolarke. Przebudowano
takze loze kolatorska. Do wnetrza prezbiterium prze-
bito szerokie, polkoliste arkady. Mury obwodowe
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zwienczono gzymsem, prawdopodobnie o klasycz-
nym profilu, na co wskazuje uktad cegiel w murze.

W drugiej potowie XIX oraz na poczatku XX
wieku przeprowadzono w kosciele dwie akcje
budowlane, r6zniace si¢ zastosowanym materiatem
budowlanym. Pierwsza z nich zrealizowano zapewne
w trzeciej ¢wierci XIX wieku. Objeta zmiang uktadu
szczytu zachodniego oraz przeksztalcenia w lozy
kolatorskiej. Rozebrano barokowy szczyt zachodni
nawy. W jego miejsce wprowadzono nowy, o formie
prostego trojkata. Nakrycie jego krawedzi stanowita
pota¢ dachu. Natomiast we wnetrzu przeksztatcono
wystrdj lozy kolatorskiej. W wejsciu rozkuto oscieza
oraz skuto czesciowo profil kamiennego obramie-
nia. Zmieniono takze geometri¢ schodéw. Dotych-
czasowe rozebrano, a w ich miejsce zalozono nowe,
o biegu mniej stromym niz dotychczas.

Zakres drugiej akcji wyznacza zastosowanie
zapraw z dodatkiem cementu. Prawdopodobnie
zrealizowano ja okoto 1924 roku i obje¢ta budowe
kruchty przed wejsciem poludniowym oraz zamuro-
wanie okien w lozy.

Prace powojenne zwigzane byly z adaptacja
kosciota na sale gimnastyczng, zrealizowano je
w latach 1978-1985. Ograniczyly si¢ do usunigcia
empor, stropu, oltarza bocznego oraz ambony wraz
z catym wystrojem. Ponadto wykuto wneki pod osa-
dzenie grzejnikow i drabinek gimnastycznych.

3. PODSUMOWANIE

Przeprowadzone badania kosciola parafialnego
w Ztotym Stoku umozliwily nakreslenie przeksztal-
cen jego architektury, prawdopodobnie od XIV
wieku, az do drugiej potowy XX wieku. W zastatej
strukturze udalo si¢ wydzieli¢ kos$ciol parafialny,
zrealizowany w dwoch etapach na przetomie XIV
1 XV wieku, na co wskazuje zastosowany detal archi-
tektoniczny. Ponadto nakreslono zakres przemian
architektury u schytku XV wieku. Znaczace zmiany
w sylwecie koSciota, obejmujace budowe wiezy
w 1545 roku, a takze zmian¢ dachu nad korpusem
okoto 1561 roku, powigzano z przeksztalceniami
renesansowymi. Okreslono takze zakres przemian
barokowych oraz z XIX i XX wieku.

Rysujacy sie z powyzszych ustalen obraz wydaje
si¢ bardzo interesujacy. Koscidot w Ztotym Stoku,
pomimo swojej skromnej formy oraz lokalizacji
w niewielkim osrodku miejskim, jest przyktadem
bardzo szybkiej adaptacji nowych nurtow plynacych
z Europy Zachodniej. Dowodem na to jest zastosowa-
nie sklepien sieciowych w prezbiterium, w uktadzie
katedralnym, z podwojnym duktem zeber. Za tworce
tej dekoracji uznany jest Piotr Parler. Po raz pierwszy



zastosowal t¢ forme sklepienia w przejezdzie Bramy
Staromiejskiej Mostu Karola w Pradze w latach 80.
XIV wieku (Royt, 2019, s. 128-129). Wykonanie
sklepienia w Ztotym Stoku, zapewne na przelomie
XIV i XV wieku, jest zblizone czasowo do sklepien
sieciowych zachowanych miedzy innymi w kosciele
kolegiackim w Nysie, z okoto w 1430 roku (Architek-
tura gotycka w Polsce, 1997, s. 169) oraz Glogéwku,
z poczatku XV wieku (Legendziewicz, 2021, s. 51).
Drugim niezwykle interesujacym watkiem jest
renesansowy wystroj architektoniczny bryly i ele-
wacji. Dekoracja sgraffitowa o formie bonii diamen-
towych znana jest z okoto 100 obiektéw na Slasku
(Jagietto-Kotaczyk, 2003, s. 367-407). W ostat-
nich latach odkryto ja na elewacjach wiezy ratu-
sza w Brzegu (Chorowska, Legendziewicz, 2023,
s. 171) czy kosciota w Glogoéwku (Legendziewicz,
2021, s. 58). Jak wida¢, byta powszechniej stosowana
w renesansowej architekturze niz dotychczas sadzono.
Wyniki badan rzucajg takze catkowicie nowe
$wiatlo na forme bryty $wiatyni przeksztatconej
okoto 1561 roku. Attyka otaczajaca dach pograzony,
nakrywajacy nawe, stanowi oczywiste nawigzanie do
rozwiazania zastosowanego w 1539 roku w kosciele
parafialnym w Paczkowie (Chrzanowski, Kornecki,
1974, s. 147-148; Architektura gotycka w Polsce,
1997, s. 181). Podobne uksztaltowanie zwienczenia
bryly mozna dostrzec mi¢dzy innymi w przypadku
ratusza w Glubczycach (Chrzanowski, Kornecki,
1974, s. 169-171) czy wojtostwa w Gluchotazach
(Legendziewicz, Grodzka, Dobrasiak, 2022, s. 196—
197). W obu przypadkach, w wyniku przebudowy
sredniowiecznej budowli, wokot dachu pograzonego
zatozono attyki z bogatym grzebieniem. Zjawisko
znane jest glownie z budynkow o skromniejszej for-
mie, na przyktad wiez bramnych, miedzy innymi
w Gluchotazach i Grodkowie (Chrzanowski, Kor-
necki, 1974, s. 171; Legendziewicz, 2019, s. 79, 83)
czy tez kamienic mieszczanskich, przyktadowo —
nieistniejgcej Rynek 29 w Brzegu (Chrzanowski,
Kornecki, 1974, s. 169).
Same attyki rozpowszechnione byly takze
w architekturze rezydencjonalnej. Stosowano je
zarowno jako oprawy wysokich dachéw wpro-
wadzanych podczas przebudéw zamkow srednio-
wiecznych, na przyktad w Zabkowicach Slaskich
(Gerquin, 1984, s. 271), jak rowniez wokdt dachow
pograzonych rezydencji renesansowych, przykta-
dowo w Zyrowej (Legendziewicz, Marcinow, 2020,
s. 49). Druga grupa rozwigzan zauwazalna jest
w zdecydowanie mniejszej ilo$ci obiektow.
Przytoczone przyklady wskazuja, ze nieznana
pozostaje skala zjawiska obejmujacego wprowadze-
nie attyk z dachami pograzonymi w architekturze Sla-

ska. Wydaje sig, ze byto bardziej rozpowszechnione
niz dotychczas sadzono. Nurty stylistyczne ptynace
w drugiej potowie XVI i poczatkach XVII wieku
z potudnia Europy zapewne znaczaco wplynety na
rozwigzania formy budynkéw. Prawdopodobnie
z uwagi na czynniki klimatyczne w pézniejszych
okresach ulegly one znaczacym przemianom. Zagad-
nienie ksztaltowania $laskiej architektury w dobie
renesansu wymaga zatem dalszych szczegdtowych
badan, zwtaszcza w kontekscie lepszego poznania
krajobrazu kulturowego dzielnicy zwanej ,,Peria
w koronie” Kroélestwa Czech.

PODZIEKOWANIA:

Za pomoc w udostepnieniu fotografii archiwal-
nych kosciota autorzy sktadaja podzigkowania na
rece p. dra Grzegorza Grajewskiego — Kierownika
Oddziatu Terenowego NID we Wroctawiu.
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